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100%(4)100% found this document useful (4 votes)2K viewsThis document contains 50 multiple choice questions about creative writing concepts and techniques. It covers topics like different genres of writing (poetry, fiction, prose), literary devicAl-enhanced title and descriptionSaveSave CREATIVE WRITING EXAM WITH ANSWER KEY For
Later100%100% found this document useful, undefinedAcademic discipline concerned with creating literatureFor the television episode, see Creative Writing (My Name Is Earl).Creative writing is any writing that goes beyond the boundaries of normal professional, journalistic, academic, or technical forms of literature, typically identified by an
emphasis on craft and technique, such as narrative structure, character development, literary tropes, genre, and poetics. Both fictional and non-fictional works fall into this category, including such forms as novels, biographies, short stories, poems, and even some forms of journalism. In academic settings, creative writing is typically separated into
fiction and poetry classes, with a focus on writing in an original style, as opposed to imitating pre-existing genres such as crime or horror. Writing for the screen and stagescreenwriting and playwritingare often taught separately, but fit under the creative writing category as well.Creative writing can technically be considered any writing of original
composition. In this sense, creative writing is a more contemporary and process-oriented name for what has been traditionally called literature, including the variety of its genres. In her work, Foundations of Creativity, Mary Lee Marksberry references Paul Witty and Lou LaBrant's Teaching the People's Language to define creative writing.
Marksberry notes:Witty and LaBrant...[say creative writing] is a composition of any type of writing at any time primarily in the service of such needs asthe need for keeping records of significant experience,the need for sharing experience with an interested group, andthe need for free individual expression which contributes to mental and physical
health.[1]This section needs additional citations for verification. Relevant discussion may be found on the talk page. Please help improve this article by adding citations to reliable sources in this section. Unsourced material may be challenged and removed. (August 2010) (Learn how and when to remove this message)Unlike academic writing classes
that teach students to write based on the rules of language, creative writing focuses on students' self-expression.[2] While creative writing as an educational subject is often available at various stages of primary and secondary school (K12), the most refined teaching of creative writing is in universities.[3][4] Following a reworking of university
education in the post-war era, creative writing courses have gained increasing prominence in universities.[4] In the UK, the first formal creative writing program was established as a Master of Arts degree at the University of East Anglia in 1970 by the novelists Malcolm Bradbury and Angus Wilson.[5] With the beginning of formal creative writing
programs:For the first time in the sad and enchanting history of literature, for the first time in the glorious and dreadful history of the world, the writer was welcome in the academic place. If the mind could be honored there, why not the imagination?[6]Creative writing programs are typically available to writers from the high school level all the way
through graduate school/university and adult education. These programs are traditionally housed in English departments, but creative writing programs have increasingly spun off into their own departments. Creative writing undergraduate degrees tend to be Bachelor of Arts (BA) or Bachelor of Fine Arts (BFA) degrees, but Bachelor of Science (BSc)
degrees also exist.[7][8] Postgraduate courses include Master of Arts, Master of Fine Arts, or Master of Studies. Ph.D. programs are also becoming more prevalent in the field, as more writers attempt to bridge the gap between academic study and artistic pursuit.[9][10]Creative writers often place an emphasis on either fiction or poetry, and often
starting with short stories or poems. Students then make a schedule based on this emphasis, including reading assignments, regular writing tasks, and workshops to strengthen their skills, knowledge and techniques. Screenwriting and playwriting courses may be housed in film and theatre departments as well as creative writing departments.
Creative writing students are encouraged to get involved in extracurricular writing-based activities, such as publishing clubs, school literary magazines or newspapers, writing contests, writing colonies or conventions, and extended education classes.[10]Creative writing is usually taught in a workshop format, where students submit original work for
peer critique. Students also develop a writing process through the practice of writing and re-writing. Courses also teach the means to exploit or access latent creativity, and may teach more technical issues such as editing, narrative structure, literary techniques, genres, idea generation, or overcoming writer's block. Writers such as Michael Chabon,
Kazuo Ishiguro, Kevin Brockmeier, Ian McEwan, Karl Kirchwey,[11] Rose Tremain, David Benioff, Darren Star and Peter Farrelly have graduated from university creative writing programs.[citation needed]Many educators find that using creative writing can increase students' academic performance and psychological resilience. The activity of
completing small goals consistentlyrather than having unfinished big goalsengenders pride, which releases dopamine and increases motivation. Students build resilience by documenting and analyzing their experiences, providing new perspectives on old situations and providing a means to sort emotions. It also increases a student's level of
compassion and creates a sense of community among students in what could otherwise be deemed an isolating classroom.[12]Creative writing may have an influence not only on native-speaking students but also on international students.[13] Educators who advocate for creative writing say incorporating creative writing classes or exercises has the
potential to develop students into better readers, analysts, and writers.[13] These same people say creative writing can have similar effects on international students by acting as a platform for them to share their own heritage, experiences, and values.[13] Scholar Youngjoo Yi conducted a case study that tested this idea over two years. Yi focused on
an international student from Korea and examined how her creative writing class influenced her in-school and out-of-school writing. He concluded that taking the creative writing class made her a more confident writernot only in English but also in other languagesand the projects done in her creative writing class encouraged her to express and
connect her Korean heritage with her English writing.[14] Argument and research writing is a major focus in the field of composition studies. The focus on academic writing tends to leave little room for creative writing in writing studies.[15] Gregory Stephens suggests thatfocusing heavily on academic writing prevents students from developing their
own unique writing style and voice.[16] When he applied creative writing pedagogy techniques to STEM students at the University of Puerto Rico-Mayaguez, he found exercises such as "self-characterization" and storytelling assignments helped his STEM students develop empathy, self-awareness, and a narrative voice. He suggests these skills are
transferable to real-world situations such as professional settings.[16] By engaging in creative writing exercises, students are able to break free from the "constraints of formal thinking and writing" of academic writing, potentially boosting students confidence, creativity, and overall writing skills.[17]Creative writing is considered by some academics
(mostly in the US) to be an extension of English studies, although it is taught around the world in many languages. Some academics see creative writing as a challenge to the tradition in English studies of dealing with the critical study of literary forms, not the creation of literary forms. In the United Kingdom and Australia, as well as increasingly in
the US and the rest of the world, creative writing is considered a discipline in its own right, not an offshoot of any other discipline.To say that the creative has no part in education is to argue that a university is not universal.[18]Those who support creative writing programseither as part of or separate from the study of Englishargue for the academic
worth of the experience. They suggest creative writing hones the students' abilities to clearly express their thoughts and entails an in-depth study of literary terms and mechanisms that can improve the writers' work. The planning, development, critical analysis and creative problem-solving skills are further used in other areas beyond creative writing.
[citation needed]Some people suggest that creative writing cannot be taught. In an article for the New Yorker, essayist Louis Menand quotes Kay Boyle, the director of the creative writing program at San Francisco State University for sixteen years, who said, "all creative-writing programs ought to be abolished by law".[19] The pedagogy of creative
writing is also a source of debate. Critics of MFA and English graduate programs say the methods of instruction discriminate against people with disabilities, emphasizing writing practices such as daily writing requirements or location-based writing that students with chronic illnesses, physical or mental health barriers, and neurodivergency are
unable to access.[20] The selection of texts used in traditional creative writing programs has also been criticized, with scholars such as Caleb Gonzlez saying that the Western literary canon and writing pedagogy are "historically rooted and linked to exclusion and structural racism in creative writing programs".[21]In the late 1960s, American prisons
began implementing creative writing programs due to the prisoner rights movement that stemmed from events such as the Attica Prison riot.[22] These creative writing programs, like other art programs, aim to provide education, structure, and a creative outlet to encourage rehabilitation of prisoners. These programs' continuation relies heavily on
volunteers and outside financial support from sources such as authors and activist groups.[22]The Poets Playwrights Essayists Editors and Novelists, known as PEN, were among the most significant contributors to creative writing programs in America. In 1971, PEN established the Prison Writing Committee to implement and advocate for creative
writing programs in prisons throughout the U.S. The PEN Writing Committee improved prison libraries, inspired volunteer writers to teach prisoners, persuaded authors to host workshops, and founded an annual literary competition for prisoners. Workshops and classes help prisoners build self-esteem, make healthy social connections, and learn new
skills, which can ease prisoner reentry (reoffending).[22]Creative writing programs offered in juvenile correction facilities have also proved beneficial. In Alabama, Writing Our Stories began in 1997 as an anti-violence initiative to encourage positive self-expression among incarcerated youths. The program found that participants gained confidence,
the ability to empathize and see their peers in a more positive light, and the motivation to want to return to society and live a more productive life.[23]One California study of prison fine arts programs found that art education increased emotional control and decreased disciplinary reports. Participation in creative writing and other art programs
results in significant positive outcomes for the inmates' mental health, their relationships with their families, and the facility's environment. The study found that improved writing skills enhanced participants' abilities in other academic areas of study.[24] Teaching prisoners creative writing can encourage literacy, teach necessary life skills, and
provide prisoners with an outlet to express regret, accountability, responsibility, and a kind of restorative justice.[25]ActionCharacterConflictDialogueGenreNarrationPacePlotPoint of viewSceneSettingStyleSuspenseTheme and motifToneVoiceAutobiography/MemoirCreative non-fiction (Personal & Journalistic Essays)Children's booksDramaEpicFlash
fictionGraphic novels/ComicsNovelNovellaPlayPoetryScreenplayShort storyDialoguesBlogsAsemic writingAuthorBook reportClarion WorkshopCollaborative writingCreativityElectronic literatureExpository writingFan fictionFiction writingHigh School for Writing and Communication Arts (in New York City)lowa Writers' WorkshopLiteratureNaked
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learning, smarter savings get up to 30% off select programs until June 19. Use the code SMARTEDX25. Learn more.Homelearncreative writingCreative writing combines strong communication skills with innovation, empathy, and storytelling. Learn more with online creative writing courses delivered through edX.Writing has many different purposes.
Some writing informs the audience, such as technical or academic writing. Other writers, like journalists, report the news. Some writing, however, exists to tell a story or express an idea that falls outside of the rules-based academic or technical world. Creative writing involves any writing that stretches the boundaries of journalism or technical
writing, inhabiting a world where the story is precious. Creative writing has many forms. Literature and poetry are well-known, but writing that expands narrative traditions and develops through characters could also be considered creative.Creative writers often have an excellent command of language and can translate that into a variety of
disciplines. Learning the basics of creative writing could give learners writing and communication skills that can be applied to fields ranging from entertainment to business to politics.Sign up for special offers, career resources, and recommendations that will help you grow, prepare, and advance in your career.Use the knowledge and skills you have
gained to drive impact at work and grow your career.On your computer, tablet or phone, online courses make learning flexible to fit your busy life.Showcase your key skills and valuable knowledge.Online writing classes can unlock creativity and improve learners writing technique. For example, a class that focuses on writing novels can teach
individuals how to ideate, outline, and execute on a large project. Learners can study different forms of writing, such as American poetry, long-form journalism, and English literature, which can even be a prerequisite for many BFA and MFA programs. From creating fully realized characters to editing drafts, there are many skills to learn in creative
writing classes.Learning character development, prompt writing, and other skills in this field helps learners think in new ways. Creative nonfiction classes can help writers build communication skills. Classes on the short story can teach professionals how to make their point in a concise manner. A background in creative writing could help prepare
individuals for many careers, including as an:AuthorTeacherJournalistEditorCommunications professionalMarketerScreenwriterExplore how online courses in creative writing can advance your career and begin your learning journey today with edX. We've added 500+ learning opportunities to create one of the world's most comprehensive free-to-
degree online learning platforms.A comprehensive IELTS prep app 12 CREATIVE WRITING Quarter 2 Module 5: Writing a Scene for One-Act Play Subject Area Grade 12 Self-Learning Module (SLM) Quarter 2 Module 5: Writing a Scene for One-Act Play First Edition, 2020 Republic Act 8293, section 176 states that: No copyright shall subsist in any
work of the Government of the Philippines. However, prior approval of the government agency or office wherein the work is created shall be necessary for exploitation of such work for profit. Such agency or office may, among other things, impose as a condition the payment of royalties. Borrowed materials (i.e., songs, stories, poems, pictures, photos,
brand names, trademarks, etc.) included in this module are owned by their respective copyright holders. Every effort has been exerted to locate and seek permission to use these materials from their respective copyright owners. The publisher and authors do not represent nor claim ownership over them. Development Team of the Module Writers:
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2288825/ (083) 2281893 [emailprotected] 12 CREATIVE WRITING Quarter 2 Module 5: Writing a Scene for One-Act Play Introductory Message For the facilitator: Welcome to the Creative Writing (Grade 12) Writing a Scene for One-Act Play! Self-Learning Module (SLM) on This module was collaboratively designed, developed and reviewed by
educators both from public and private institutions to assist you, the teacher or facilitator in helping the learners meet the standards set by the K to 12 Curriculum while overcoming their personal, social, and economic constraints in schooling. This learning resource hopes to engage the learners into guided and independent learning activities at their
own pace and time. Furthermore, this also aims to help learners acquire the needed 21st century skills while taking into consideration their needs and circumstances. In addition to the material in the main text, you will also see this box in the body of the module: Notes to the Teacher: The lessons presented here may not be complete but you can add
inputs to your students should they need your guidance. As a facilitator you are expected to orient the learners on how to use this module. You also need to keep track of the learners' progress while allowing them to manage their own learning. Furthermore, you are expected to encourage and assist the learners as they do the tasks included in the
module. 2 For the learner: Welcome to the Creative Writing (Grade 12) Self-Learning Module (SLM) on Writing a Scene for One-Act Play! The hand is one of the most symbolized part of the human body. It is often used to depict skill, action and purpose. Through our hands we may learn, create and accomplish. Hence, the hand in this learning
resource signifies that you as a learner is capable and empowered to successfully achieve the relevant competencies and skills at your own pace and time. Your academic success lies in your own hands! This module was designed to provide you with fun and meaningful opportunities for guided and independent learning at your own pace and time. You
will be enabled to process the contents of the learning resource while being an active learner. This module has the following parts and corresponding icons: What I Need to Know This will give you an idea of the skills or competencies you are expected to learn in the module. What I Know This part includes an activity that aims to check what you
already know about the lesson to take. If you get all the answers correct (100%), you may decide to skip this module. Whats In This is a brief drill or review to help you link the current lesson with the previous one. Whats New In this portion, the new lesson will be introduced to you in various ways such as a story, a song, a poem, a problem opener, an
activity or a situation. What is It This section provides a brief discussion of the lesson. This aims to help you discover and understand new concepts and skills. Whats More This comprises activities for independent practice to solidify your understanding and skills of the topic. You may check the answers to the exercises using the Answer Key at the end
of the module. What I Have Learned This includes questions or blank sentence/paragraph to be filled in to process what you learned from the lesson. What I Can Do This section provides an activity which will help you transfer your new knowledge or 3 skill into real life situations or concerns. Assessment This is a task which aims to evaluate your level
of mastery in achieving the learning competency. Additional Activities In this portion, another activity will be given to you to enrich your knowledge or skill of the lesson learned. This also tends retention of learned concepts. Answer Key This contains answers to all activities in the module. At the end of this module you will also find: References This is
a list of all sources used in developing this module. The following are some reminders in using this module: 1. Use the module with care. Do not put unnecessary mark/s on any part of the module. Use a separate sheet of paper in answering the exercises. 2. Dont forget to answer What I Know before moving on to the other activities included in the
module. 3. Read the instruction carefully before doing each task. 4. Observe honesty and integrity in doing the tasks and checking your answers. 5. Finish the task at hand before proceeding to the next. 6. Return this module to your teacher/facilitator once you are through with it. If you encounter any difficulty in answering the tasks in this module, do
not hesitate to consult your teacher or facilitator. Always bear in mind that you are not alone. We hope that through this material, you will experience meaningful learning and gain deep understanding of the relevant competencies. You can do it! 4 What I Need to Know This module was designed and written with you in mind. It is here to help you
master the topic on Applying the various elements, techniques, and literary devices of drama by writing at least one scene for one-act play. The scope of this module permits it to be used in many different learning situations. The language used recognizes the diverse vocabulary level of students. The lessons are arranged to follow the standard
sequence of the course. But the order in which you read them can be changed to correspond with the textbook you are now using. In this module, you will be able to: Write at least one scene for one-act play applying the various elements, techniques, and literary devices Specifically, you are expected to: 1. explore innovative techniques in writing a
scene for one-act play; 2. analyze important elements, techniques, and literary devices of drama; 3. write a script with a scene for one-act play. 5 What I Know Before you start exploring our lesson, check first what you know about drama and its elements, techniques, and literary devices. Encircle the letter of the correct answer. 1. What element
refers to the series of events in a drama? a. plot b. conflict c. characters d. rising action 2. What element refers to the struggle between opposing forces that is revealed through the characters thoughts and actions? a. plot b. fight c. climax d. conflict 3. Who speaks to the audience when drama is performed? a. narrator b. playwright c. stage manager
d. main character 4. Which of the following would be an example of a famous play? a. Anabelle Lee b. The Notebook c. Romeo and Juliet d. Iliad and Oddyssey 5. What do you call the instructions that tell the actors what they are supposed to do during acting? a. scenes b. dialogues c. teleprompters d. stage directions 6. What form of drama contains
events that lead to the downfall of the main character? a. fantasy b. comedy c. tragedy d. romance 7. When a playwright gives hint at something that will happen later in the story, what technique in drama is used? a. satire b. imagery c. symbolism d. foreshadowing 8. Which of the following BEST describes a script? a. It refers to the chapter that the
drama has. b. It is the struggle the characters have in the story. c. It is the instruction that the characters have to follow. d. It contains words that the characters speak and directions in a play. 6 9. What a. b. c. do dramas and stories have in common? They both have characters They both develop conflict portrayed by opposing forces. They both
contain elements of plot such as exposition, rising action, climax, falling action, and resolution. d. All of the above. 10. Which of the following BEST explains the difference between drama and other kinds of fiction? a. Drama only uses monologues instead of plots. b. Drama is written to be performed by actors on stage. c. Drama has more characters
than other kinds of fiction. d. Drama can have only one setting compared to other kinds of fiction which can have many settings. 11. Which of the following BEST describes a One-Act Play? a. It is a part of a full-length drama. b. It is a complete drama within one act. c. It is a drama that has only one conflict. d. It is a drama that has only one character.
12. Why are dramatic techniques used by a playwright? a. To solve conflicts or struggles present in the play. b. To emphasize the lines delivered by the characters. c. To make the plot or the flow of the story more complicated. d. To enhance the emotional, aural, and visual experiences of the audience. 13. What is the difference between monologue
and dialogue? a. Dialogue has only one character speaking, while monologue has only two characters conversing. b. Dialogue has only one character speaking, while monologue has two or more characters conversing. c. Dialogue is a conversation only between two characters, while in monologue only one character is speaking. d. Dialogue is a
conversation between two or more characters, while in monologue only one character is speaking. 14. Which of the following statement is NOT true for effective presentation of a drama or play? a. The writer has great responsibility of producing a good play. b. The actors and the audience have to accept the limitations of a play. c. There should be no
limitations and no conventions of drama on stage. d. The success of the play depends on the cooperation among the writers, actors, producers, and audiences. 15. Which of the following is NOT an innovative technique in writing scenes for one-act play? a. Add in the stage direction after writing the actions. b. Keep the plot complicated to spark the
interest of the audience. c. The hero or the protagonist needs to be more developed or focused in the play. d. Lines should point out on the theme, plot, and character development. 7 Lesson 5 Writing a Scene for OneAct Play Literature is one of the important things that represents culture and tradition or a language of the Filipino people. One genre
of literature that portrays Filipino culture and tradition is drama. It is another part of literature that portrays all kinds of lifes ups and downs. It is about conflict and resolutions of conflict, about values, beliefs, and attitudes, and about peoples relationship with one another. Thus, knowing the various elements, techniques, and literary devices of drama
and learning to apply them in writing are good opportunities to learn and develop. This module will let you explore the various elements, techniques, and literary devices, and learn the innovative effective ways of applying them in writing scenes for one-act play. Certainly, this will also give you chance to apply your creative imagination in writing. 8
Whats In In the previous modules, you have learned about the elements, techniques, and literary devices of drama and explored its different staging modalities in envisioning the script. Before you apply these things into writing, try to recall some concepts that you have learned from the previous lessons. Activity 1. FourStar Drama Review Directions:
In the four stars provided, write the important ideas that you have learned from the previous lessons based on the titles provided in the boxes. Elements, techniques, and literary device of drama Filipino or international drama that you know Things to remember when using intertextuality as technique Things to remember when making or organizing a
play 9 Activity 2: The Truth in the Past Directions: Activate your prior knowledge about drama and its elements, techniques, and literary devices by checking whether the statement related to it is correct not. Write TRUE if the statement is correct, and FALSE if it is wrong. Write the correct answer on the blank. 1. Your expected audiences
interest is important in choosing a play. 2. A car horn, door bell, and screeching of tires are examples of sound effects in drama. 3. The setting of a drama presented must be adapted to the limitations of the stage area. 4. The dialogue need to be terse and must always be concise in order to avoid a lengthy play.

5. The literary elements of drama include stanza, meter, setting, plot, characters, and theme. 6. Plagiarism is borrowing another persons work by giving him or her proper credit or formal citation. 7. In using intertextuality, it is important to cite your sources so that you will not be guilty of plagiarism. .
The plot in a play is a series and sequence of events that lead the hero and the audience on the journey. 9. Direct quotation in intertextuality technique usually identified quotation marks and block indentions. 10.In a One-Act Play, characters are few in number, quickly introduced, and very limited in character development.
Notes to the Teacher Dear Teachers: The lessons presented here may not be complete but you can add inputs to your students should they need your guidance. 10 Whats New You may already have a glimpse of what this module will be about and is curious of the things that you may discover and create in our lesson. Let us then start another journey
by doing the next activity. Activity 3. Lights, Camera, Action! Directions: Read and deliver the lines in some famous Filipino drama of your favorite stars. Imagine how the actor or actress delivered the lines, and deliver it on your own with feelings, proper voice projection, movements, and facial expression. Observe proper blocking when you deliver it.
(You may take a video of yourself delivering the lines and send it to your teacher) My brother is not a pig. My brother is not a pig! Ang kapatid koy tao hindi baboy damo. Hindi baboy damo ang kapatid ko! Nora Aunor, Minsay Isang Gamu-gamo (1979) She loved me at my worst. You had me at my best, but binalewala mo lang ang lahatAnd you choose
to break my heart. John Lloyd Cruz, One More Chance (2007) Isang beses sa napakaraming beses na pwede akong sumuko, pero hindi ko ginawa. Pero isang beses lang din pala ang kailangan mo para sumuko, para umalis, at hindi na bumalik Kathryn Bernardo, The Hows of Us (2019) I was willing to wait. Kaya lang napagod ako napagod ang puso ko
na maghintay, magtanong, magalit. Piolo Pascual, Starting Over Again (2014) Questions to Ponder. Kindly answer the questions based on the activity that you have done. 1. What do you think makes the lines famous, remarkable, and interesting to imitate?
2. Which of the lines do you like most? What makes it appealing to you? Cite some techniques used in the drama.
11 3. If you were to deliver the lines in front of the audience, do you think you will be convincing? Why or why not?
How do you find the activity? Do the lines appeal to your emotion as an audience? Do you find yourself to have the chance to become a better actor or actress? Were you able to identify the elements, techniques, and
literary devices of drama in the lines presented? If so, then you can already become a writer for a play or a director of one. So, let us try to learn some techniques in writing at least a scene for one-act play. What is It Drama has become one of the effective ways of portraying lifes ups and downs or the realities of life. Most of us, Filipinos, have
witnessed dramas which made us smile, laugh, angry, and even cry. A drama, or a play, is a piece of writing that is presented almost exclusively through dialogue (Jose & Larioque, 2017). Like a short story or novel, it has a setting, characters, plot, and even symbolism. However, unlike short story or novel, the play is meant to be performed in front of
the audience, not read. One-Act Plays are short plays, but with complete stories. They are similar to a short story in its limitations, and there is a complete drama within one act. It is brief and one situation is presented for a single purpose and effect. There are only few characters who are quickly introduced and limitedly developed. They are plays that
take place only in one place and generally take only less than an hour to present. The success of the one-act play depends on the cooperation among the writers, actors, producers, and audiences in accepting its limitations and conventions of the stage. The writer, though, has the great responsibility of producing a good play that can be worthy of
performing on stage. Thus, if you will be given a chance to become a writer of at least a scene for a one-act play, it is very important that you know the innovative techniques of writing one. 12 Techniques in Writing Scenes for One-Act Play A good one-act play focuses only on one main action or problem. As a writer, you have to avoid complicated
layers of plot as they may take longer time in presenting on stage. The following are some considerations and innovative techniques that you may put in mind in writing a script with scenes for one-act play. 1. Be clear with your theme. This is one of the main considerations that you may have in planning for scenes in a play. You may ask yourself some
questions like: What will my play be all about? Is it about friendship? About love? About struggles, or success in life? You have to have a clear picture about the theme because the other elements like plot, characters, and settings will point to or support the theme. 2. Develop the plot simply. In a one-act play, identify only one significant event. You
may develop the action first, then compose the dialogue before deciding on other elements. Keep the plot simple for a one-act play, and it should move consistently throughout the play. 3. Develop the characters. You may have a character sketch first before you bring them to life. You have to limit the characters that you have to develop. The hero or
the protagonists characters need to be focused one or to be more developed, while the antagonist needs to be developed to show conflict which is one of the central elements in a play. Thus, you have to allow your characters to face a problem. 4. Generate the setting. The setting for one-act play will be one scene. Thus, you have to develop the scene
in order for the audience to see everything about the story line. Include imagery so that the audience can imagine the setting. Make sure you describe how the lightings and the scene should look like. 13 5. Craft meaningful dialogues. The dialogues that you will create need not to be terse, but concise and meaningful. Each line must be crafted
carefully. You have to make sure that the lines point out on the theme, the plot, and the characters of the protagonist. 6. Add in the stage directions after you write the action. You may write notes about how the characters should respond, what sounds to make, and what props are needed. For example, if the character should be standing near the
window, talking to someone over the phone, and looking scared, you have to note it in the script. This way, the audience can see or imagine the picture of the scene and action. 7. Include other literary devices. Include some literary devices such as foreshadowing, imagery, personification, satire, and symbolism. This will help enhance emotional, aural,
and visual experience of the audience. This will also underline scripts meaning. Given the techniques in writing scenes for one-act play will now give you ideas on how to start your play. Some may think that writing scenes for a play is difficult, however, if you have a clear picture of the story that you want to portray it will become easier for you to
start writing. Also, with the techniques given, you will be guided on how to start and end your one-act play. In the next activity, you take time to read the sample one-act play so that you will be equipped with enough knowledge and ideas on how to write scripts and scenes for one-act play. 14 Whats More You have explored the innovative techniques in
writing scenes for one-act play applying the elements and literary devices. With the additional ideas and knowledge, you are now expected to continue writing and explore your creative imagination in writing at least one scene for one-act play. The following activities are provided for you to practice writing scenes for a play. Activity 4: A Dramatic
Probe Directions: Read the one-act play entitled Oli Impan by Alberto Florentino. Analyze the important elements, techniques, and literary devices found in the play. Answer the questions that follow. Oli Impan by Alberto S. Florentino Setting: The casbah, a squatters area in Tondo, Manila; December 20, 1958 Characters: A six-year old boy, a five-year
old girl, mother (On the middle of the stage, extending from side to side, is a stone wall one and a half feet high. At left may be seen a portion of a tall edifice. At right, is a portion of the casbah. Beyond the stone wall, an estero (unseen) and the sky. A five-year-old girl sits on the stone wall, her thin legs dangling in the air. Offstage there is a
continuous commotion of evacuation. A womans voice rises above the commotion as she reprimands a child for getting in her way. A six-year-old boy appears on stage walking backwards away from his mother, nagging offstage. The mother quiets down. The boy turns around and plays with his toy: an empty milk can pulled along the ground with a
piece of string.) Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Is there a fire? (Stops playing and faces her) Huh? I said, is there a fire? There is no fire. (Continues to play) (Looks toward the street. After a pause.) I think there is no fire. (Stops playing I told you theres none. There is. How do you know? Do you see any smoke? Do you
hear any fireman? (resumes his play. Runs around imitating a fire engine) EEEEEEEEEEEEEEE! I like it when there is a big fire! (Worried) If there is no fire, why are they putting these things out? (pints to a pile of household belongings nearby) Because we are being thrown out. Who told you? My mother. 15 Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy:
Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Who is throwing us out? (Sits on the other end of the stone wall) The government. What is a government? I dont know. You didnt ask your
mother? I forgot to ask her. Why should the government throw us out? (Points to the compound) Because it owns this. (Enraged) But this is ours! No, it is not ours. (Insistent) It is ours! It is! It is not! (A tiny scream) It is! It is! (Loud) How do you know it is ours? Weve always been here, havent we? Yes, but that doesnt mean it is ours. (After a pause) If
they throw us out, well have nowhere to go. How about you? You have any place to go? None. But we will have one. (Proudly) My mother has a job. She has? Yes! What does she do? She reads hands. She reads hands? (Looking at her hands) Why does she read hands? So she can tell what will happen tomorrow. She can do that? By reading hands? Yes,
She can! (Showing him her hands) Can she read my hands? I want to know where we will stay tomorrow. She cant read your hands. (Looks at them) Why not? They are too small and dirty. (She quickly withdraws them and quietly wipes them on her dress) Besides she reads only mens hands. Only mens hands? Why? Because they are big.. and easy to
read. How does she read hands? Like she reads the comics? I dont know. You dont know? Dont you watch her? My mother wont let me. She makes me go out and play. And she closes the door. She closes the door! How can she read in the dark? I dont know. (Proudly) But she can! Dont you ever peep? No, I dont. Why not? Shell beat me up.
(Commotion offstage.) Whats that? Whats happening there? (Tries to see) I dont know. I cant see. (Pulls her) Come out, lets take a look! (Resisting) I cant. Why not? My father told me to stay here. He said not to go anywhere. (Turning) Then I will go and take a look. 16 Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy:
Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Boy: (Frightened) No, dont. Stay here. Dont leave me. Why? Im afraid. Afraid of what? I dont know. But how can we find out whats happening? Lets not find out anymore. (Restless) But I want to see. (Scampers
up the stone wall) I can see from here! What do you see? (Incredulous) They are destroying our homes. (Sound of wrecking crew at work) (frightened) Who are destroying them? The men with hammers! Nobody is stopping them? Nobody. But why? Are there no policemen? There are. There are many policemen. What are they doing? What are the
policemen doing? Nothing. Nothing? They are not stopping the men? No. Why not? I dont know. (Commotion. Shouts. Curses) (Alarmed) Whats happening now? (excited throughout) A man is trying to stop the men with hammers! Now the policemen are trying to stop him. Theyre running after him. But the man fights like a mad dog! (A man shouts,
cursing) (Suddenly, with terror in her voice). Thats my father! (In her fright she covers her eyes with hands) Your father? Yes, hes my father! What are they doing to him? Are they hurting him? No, they are only trying to catch him Now theyve caught him! They are tying his hands! What will they do to him? I dont know. Now they are putting him in a
car. A police car. (Whimpers) Father Father They are taking him away! (A car with siren drivers away) (Screams) FATHER! FATHER! He cant hear you now. (Starts to cry) (Walks to and sits beside her) Why are you crying? Dont cry please They are going to hurt my father, arent they? No, they wont hurt him. (Removes her hands from her eyes) How
do you know? I just know it. (Suddenly) Come, lets sing a song. I dont know how to sing. I teach you. How? Ill sing and you listen. (She nods and wipes her eyes dry) (Sings) Saylenay Olinay Oliskam Olisbray 17 Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl: Boy: Girl:
Boy: Girl: Ranyonberginmaderenchayle Oli impan sotenderenmayle Slipinebenlipis Slipinebenlipis (Smiling) Thats a pretty song. Who taught you that song? (Proudly) My mother! What does it mean? I cant understand it. Its about God. Whats a God? I dont know. I havent asked my mother. But she told me God was born in a stable. Whats a stable? A
place for horses. (Incredulous) He was born there? In a place for horses? Why? My mother said he had nowhere to stay. Was he poor? I dont know. (Suddenly) I like the song. Will you sing it again? No, lets sing it together. I told you, I dont know how. Ill teach you. Ill sing it a little and you sing after me. (She smiles and nods) (Sings) Saylenay Saylenay
Olinay Olinay Oliskam Oliskam Olisbray Olisbray Ranyonberginmaderenchayle Ranyon(She giggles) I cant say that! Lets skip it. (Sings) Oli impan n, skip that, too. (Sings) Slipinebenlipis Slipinebenlipis Slipinebenlipis Slipinebenlipis Activity 4: Analyzing Elements, Techniques and Literary Devices. Kindly answer the following questions: 1. Why does

the playwright entitle his play Oli Impan? 2. Where and when did the story take place? How did the author describe the setting of the play?
18 3. What problems or issues are faced by the characters? Do you think these problems are appropriate for the characters to
handle? Explain. 4. Think about the plot or the sequence of events of the play, how was it structured?

Activity 5.1: A Chance to Change Directions: Given a chance to rewrite or make a twist of the play Oli Impan, what part of the

story would you like to change? If you are to decide on the ending, would you like to have the same ending or you like to change the fate of the character? Explain. Answer:

Activity 5.2: My Hearts Desire Directions: With your answer in Activity 5.1 as your guide, write a scene for
the part of the story that you wanted to change. Craft concise and meaningful dialogue for the scene or ending that you wish to have. You may also add stage directions and literary devices to make your scene more appealing. Write your answer on a separate sheet of paper. 19 What I Have Learned Good job! You have just written a scene that your
heart desires. In case you have not noticed, you have already developed your creative imagination and you skill in writing. Keep up the good work!. This time let us process what you have learned from the lesson. Activity 6: My Significant Learning Directions: Write at least three (3) sentences that expresses your significant learning about writing
scenes for one-act play using the elements, techniques and literary devices. Write your answer in the shape provided. My Significant Learning 20 What I Can Do You are well appreciated for arriving at this part of the module. This only shows that you have worked hard and accomplished the activities with zeal. To apply what you have learned to real-
life situations, here is another activity for you. Activity 7. You Complete Me Directions: Using the elements, techniques, and literary devices, write a script with at least one scene for one-act play. Study again some points to consider when making one-act play. You may also use the play Oli Impan as your guide. Be guided with the rubric provided. You
may choose from the suggested topics below: a. b. c. d. COVID-19 Struggles and Successes Christmas Celebration amidst COVID-19 Experiencing both Typhoon and COVID-19 YOUR OWN CHOICE Title: Setting: Charaters:
Scene/Dialogue: 21 RUBRIC Indicators Very Good (20 pts.) Good (15 pts.) Developing (10 pts.) Elements, Techniques, & Literary Devices Presentation of the Scene/s The play has five or more elements, techniques & literary devices. Creativity The scenes contain enough creative ideas including the title. The
story is related to the chosen topic and sparks the interest of the reader. The play has three to four elements, techniques, & literary devices. The presentation of the plot and ideas in the scene is organized. The reader can follow the dialogue clearly and understand the story. The scenes contain some creative ideas including the title. The story is quite
related to the chosen topic and sparks the interest of the reader. The play has one to two elements, techniques, & literary devices. The presentation of the plot and ideas in the scene is not quite organized. The reader gets confused to follow the dialogue and the flow of the story. The scenes little evidence of the writers creative ideas. The title is there
but the story is not quite related to the chosen topic and not quite sparks the interest of the reader. The presentation of the plot and ideas in the scene is well organized. The reader can follow the dialogue very clearly and understand the story. Assessment Thank you for completing the previous activities. Before moving to the last activity, try to assess
what you have learned about the elements, techniques, and literary devices drama. Encircle the letter of the correct answer. 1. What element refers to the time and place of drama? a. plot b. conflict c. setting d. rising action 2. What element refers to the struggle between opposing forces that is revealed through the characters thoughts and actions?
a. plot b. fight c. climax d. conflict 3. What a. b. c. d. do you call a person who writes a drama? narrator playwright stage manager main character 22 4. Which of the following would be an example of a famous play? a. Biag ni Lam-ang b. Romeo and Juliet c. Iliad and Oddyssey d. The Monkey and the Turtle 5. What do you call the instructions that tell
the actors what they are supposed to do during acting? a. scenes b. dialogues c. teleprompters d. stage directions 6. What form of drama contains discourse intended to be humorous or amusing. a. fantasy b. comedy c. tragedy d. romance 7. When a playwright uses figurative language to describe objects, actions, five senses and ideas, what technique
in drama is used? a. satire b. imagery c. symbolism d. foreshadowing 8. Which of the following BEST describes a script? a. b. c. d. It It It It refers to the chapter that the drama has. is the struggle the characters have in the story. is the instruction that the characters have to follow. contains words that the characters speak and directions in a play. 9.
Which of the following is NOT true about the similarities between drama and short story? a. They both have characters. b. They both have dialogues and stage directions. c. They both develop conflict portrayed by opposing forces. d. They both contain elements of plot such as exposition, rising action, climax, falling action, and resolution. 10. Which of
the following does NOT explain the difference between drama and other kinds of fiction? a. Drama only uses monologues instead of plots. b. Drama contains scripts to be presented by actors. c. Drama has stage actors compared other kinds of fiction. d. Drama is written to be performed by actors on stage. 11. Which of the following BEST describes a
One-Act Play? a. It is a part of a full-length drama. b. It is a complete drama within one act. c. It is a drama that has only one conflict. d. It is a drama that has only one character. 23 12. Why are dramatic techniques used by a playwright? a. To solve conflicts or struggles present in the play. b. To emphasize the lines delivered by the characters. c. To
make the plot or the flow of the story more complicated. d. To enhance the emotional, aural, and visual experiences of the audience. 13. What is the difference between monologue and dialogue? a. Dialogue has only one character speaking, while monologue has only two characters conversing. b. Dialogue has only one character speaking, while
monologue has two or more characters conversing. c. Dialogue is a conversation only between two characters, while in monologue only one character is speaking. d. Dialogue is a conversation between two or more characters, while in monologue only one character is speaking. 14. Which of the following is NOT an innovative technique in writing
scenes for one-act play? a. Add in the stage direction after writing the actions. b. Keep the plot complicated to spark the interest of the audience. c. The hero or the protagonist needs to be more developed or focused in the play. d. Lines should point out on the theme, plot, and character development. 15. Which of the following statement is TRUE for
effective presentation of a drama or play? a. The writer has the least responsibility of producing a good play. b. The actors and the audience should think differently in a play. c. There should be no limitations and no conventions of drama on stage. d. The success of the play depends on the cooperation among the writers, actors, producers, and




audiences. 24 Additional Activities Congratulations for coming this far! To complete you experience, try to reflect on the things that you have learned from this module. Activity 9. Fantastic Acrostic Directions: Describe your learning and experience in answering this module by completing the *Acrostic poem using the letters of your first name.
*Acrostic Poem uses the letters in a topic word to begin each line. All lines in the poem should relate to or describe the poem. Example: J ubilant, triumphant O h, so delightful and glad. Oh, so R elaxing and fulfilling; for I have G ained something I nnovative and interesting. Well, E agerness thats the secret to glee. Your Acrostic here 25 What I Know
1.a2.d3.d4.¢5.d6.¢7.d8.d9.d10.b11.b12.d 13.d 14. c 15. b 26 Whats In 1. TRUE 2. TRUE 3. TRUE 4. FALSE 5. FALSE 6. FALSE 7. TRUE 8. TRUE 9. TRUE 10.TRUE Assessment 1.c2.d3.b4.b5.d6.b7.b8.d9.b10.a11. b 12.d 13.d 14. b 15. d Answer Key References Jose, L. and Larioque, R. (2017). Creative writing for senior
high school. Mandaluyong City, Philippines: Books Atbp. Publishing Corp. Elements of drama. (2020, November 3). Retrieved from . com/mc/candidate/test/?test id=32688&title=Elements%200f%20Drama 20Review How to write one-act play (2020, November 6). Retrieved from https:// whartoncenterassets.com/tcoh/pdfs/1819/YPF/YPF-sample-
script.pdf how to write one-act play One-act play. (2020, November 3). Retrieved from uploads /1/0/2/4/10248653/faustus _-- one_act play.pdf One-act play. (2020, November 3). Retrieved from 299247/the-one-act-play-today-a-discussion-of-the-technique undefined, Contributor. (2020, November 6). How to write a one act play. penandthepad.com.
Retrieved from one-act-play-2123970.html 27 DISCLAIMER This Self-Learning Module (SLM) was developed by DepEd SOCCSKSARGEN with the primary objective of preparing for and addressing the new normal. Contents of this module were based on DepEds Most Essential Learning Competencies (MELC). This is a supplementary material to be
used by all learners in Region XII in all public schools beginning SY 2020-2021. The process of LR development was observed in the production of this module. This is version 1.0. We highly encourage feedback, comments, and recommendations. For inquiries or feedback, please write or call: Department of Education SOCCSKSARGEN Learning
Resource Management System (LRMS) Regional Center, Brgy. Carpenter Hill, City of Koronadal Telefax No.: (083) 2288825/ (083) 2281893 Email Address: [emailprotected] 28 Have you wondered what is the difference between writing and creative writing? Writing is an essential communication skill required to excel in any career. While creative
writing is a career domain in itself. Creative writing is a form of writing which is not merely concerned about disseminating information but also incorporating the right emotions and intricate details associated with it. Thus the difference between the two is like E-mail vs poetry book. Establishing a connection between writing and the reader can be
done by constant practice of creative writing topics. Read this blog to know everything about it! Creative writing is a mode of communication which establishes a connection between the reader and the writer. It involves the use of various literary tools like Allegory, Epigram, Metaphor, Simile, Alliteration, Allusion etc. The main aim is to both
entertain and exchange the human experience, like loss, love, or emotions. Enlisted are some of the major types of creative writing: FictionPoetry/MemoirsPlays and SpeechesMovie and television scripts and SongsPersonal essays Before you begin with your first creative writing topic, learn how the art of paragraph writing! Creative writing has many
forms and there are several kinds of writers. Some writers are born with talent while some writers polish their skills by earning certificates and degrees. Some write for fun and some write for magazines. The most common types of creative writing are described below. Creative nonfiction writing is a genre that includes creative writing techniques
using literary devices to convey truth about the society. These types of writing include memoirs and personal essays. They are more emotional and traditional with an empathetic tone throughout the writing. Fiction writing genre is completely based on the writers imaginative powers. There is plenty of freedom to include as much imagination as
possible with fictional characters and their storylines. Short stories and novels are very popular in this genre. Harry Potter is one of the most successful fictional writings of all time. Poetry writing is based on the ideas of philosophy, music, art, and so much more. It is a short writing with rhythmic words. The expression in prose is deep and
meaningful. Poetry writing is another level of creative skill that requires patience and deep thinking. Play writing is the most beloved creative writing of the writers throughout the world. Plays are acts that are performed in front of live audiences that have a complete and immersive story. Screenwriting is basically based on the traditional scripts
written for television shows and movies. The highly demanded creative writers belong to the screenwriting genres with epic dialogues, texts and narration. What are the types of Creative writing? Constant practice of creative writing topics and following the correct tips can help you master this art. Thus, glance through the following tips: Analyze
your favourite writersFigure out why you like the writing that you like. Ask yourself: What are they doing here? What are they doing that Im not doing? Why do I love their writing so much? Take notes on their stories, plot them, write in the margins, read them slowly and add reviews-both good and bad. Did that writer you love once write something
you hated? Great, even better. Figure out why that particular book was different from the others. Analyze your own writingIn this section, you analyze the different plots of stories that you have read the major areas that you find are useful to incorporate in your own writing style. It not advisable to copy others writing style. Thus, the process of
analyzing includes making notes, drawing maps and incorporating everything together to make your own writing style. Infuse your personality into your writingThe best way to develop your creative writing style is by infusing your personality in your writing. The main theme of your writing displays the type of personality you are even in some cases
creative writing is versing out an individuals ideologies and set of beliefs. Use the phrases and slang that you would commonly use. Whenever its appropriate, include a relevant personal anecdote in your writing. Be yourself when you write. After getting a hold on to these creative writing topics, you can think of making a career in Script Writing!
Creative writing is all about practising and for that, you need to choose topics from various facets of life. We have compiled a list of such topics that will help you to improve your writing skills: My world Hobbies and leisure Do you know these creative writing topics are also going to help you with message writing! Education and work Me as a
consumer Creative Writing topics will also help you with technical Writing! Healthy life Life on earth Media and arts These creative writing topics are also going to help you with content writing courses! The world of English Me and others After practising the above mentioned creative writing topics, many of you would want to make a career in this
field. Here are some excellent courses in this field that you can pursue: If you are a creative writer and want to excel in your field Then these tips might help you in doing that. Read all that you can: Read as much as you can. The creative pieces written by other famous writers are highly recommended to understand their writing style. Read plenty of
genres and understand where your interest lies. Always write it down: Keep writing and never ignore the ideas popping in your head. Always keep a notepad or a Notes app on your phone to record any content that comes into your mind. Sometimes bad ideas can lead up to successful plans. Use literary tools: The most powerful aid is the literary
device that helps in beautifying the piece of creative art. Metaphors, similes, alliteration, figures of speech, and similar other devices enhance the writing significantly. Understand your readers: The success of creative writing comes when there is a potential reader. Therefore you should understand what kind of content is liked by the people and what
is your target audience. Have your own style: Never ever copy someone elses style of writing. This leaves a bad impression on the reader and they may never want to read your original writings ever again. So be very careful with your ideas. Attending workshops: The workshops and seminars along with other writers help in developing confidence and
understanding the elements of creative writing. What are the important tips for creative writing? To find out more such courses, read our comprehensive blog on Creative Writing Courses! We hope these creative writing topics helped you out! If you aim to make a career in writing then universities abroad offer excellent courses in this field. To know
more about the ways of finding a suitable course, let Leverage Edu be your helping hand. Get in touch with us today!
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